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ease all that the specialists of the cults
do individually with labour, he throws method
after method aside in his search for some
circumference of difficulty against which he
may press in the hope of finding a fissure
opening towards the Light. This is not the
fidgetting of a dilletante, for there is a strong
calmness in all Mr. Koume's work; it is the
stirring of something indicative of the new
world on whose frontiers art in general is
moving with confusion and uncertainty, the
spiritual realm. From the art of the eye
through the art of emotion to the art of thought
the creative urge has found its way with many
waverings and circumlocutions, and to-day it
breaks with frustration and hope against dim
bastions crowded with shadowy shapes.

Mr. Koume's work epitomises the general
progression. His early painting is solid,
physical, full-bodied. The Japanese eye and
hand, wielding the method of Europe, link
two great traditions. He escapes the domina-
tion of emotion of the highly-coloured kind
just because of his racial heritage of re-
serve in feeling. But if he does not feel aloud
in his paintings, if he does not use his